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in Heart of Darkness and Apocalypse Now
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I, XHAPSEFONERMADEBE, XHADBKHHZOTIZIZS DATNTHOUEHEA S MdH A
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Z5, UL, RELTRESBVDE, AMObE208EE0XO—HMEHHETLIIETHAH, DI L&
n, SHTH ZO/NSHAEKRET 2MMEIZ DB NE06TH %,

ARowrETci, AMARORO —HEHET 272012, ZO/NHROMER A7 B O iR I F 5 % 24
TH5Z&EITT B,

ETAT, HAEEN, WFEEME L TESNZBEIZEIR D 20, TRoR] 2EEELT, 75~
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bhEH bEEFENLE I EA2EKT 5, “No one took the trouble to grunt even; and presently he
[Marlow] said, very slow” (5)' &ih5 [FA] (&, AT SEETHRBRELZENT LD T, ZD/NHD
AN DN EEFAZKEL > T 5,
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Or think of a decent young citizen in a toga — perhaps too much dice, you know — coming
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out here in the train of some prefect, or tax-gatherer, or trader, even, to mend his fortunes.
Land in a swamp, march through the woods, and in some inland post feel the savagery, the
utter savagery, had closed round him — all that mysterious life of the wilderness that stirs
in the forest, in the jungles, in the hearts of wild men. There’s no initiation either into such
mysteries. He has to live in the midst of the incomprehensible, which is also detestable. And
it has a fascination, too, that goes to work wupon him. The fascination of the
abomination — you know. Imagine the growing regrets, the longing to escape, the powerless
disgust, the surrender, the hate. (6)
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B<=—ovDT7 7 ) HERROFIIKTH Y, o—< ADHFEOLREI—0 U N ORERTESE UEKATZ 72
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They [Black shapes] were dying slowly — it was very clear. They were not enemies, they
were not criminals, they were nothing earthly now — nothing but black shadows of disease
and starvation, lying confusedly in the greenish gloom. Brought from all the recesses of the
coast in all the legality of time contracts, lost in uncongenial surroundings, fed on unfamiliar
food, they sickened, became inefficient, and were then allowed to crawl away and rest. (17)
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WEN ST B DTH B, Lich->T, bhvbhiz, THOR] idRd 2 1EH AW b o NG IZHE
HE I 22147545,

ZIT, TOBOT—uYOEY #BEKELTA LS, REIHSGSttoh R, FHEEE,S 7Ly
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place.... I learned that, most appropriately, the International Society for the Suppression of Savage Customs
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No eloquence could have been so withering to one’s belief in mankind as his final burst of sincerity.
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He struggled with himself too. I saw it — I heard it. (68)
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OFKIZE IR P IVONNOHEBDIRHFTH 70, FIVITIE, BB LICHEZBRT 5720, Nb
TVDRED FITTF R« H—FNEWT B T T2 EH O LT, F72, =T 4 VITHT 2 EELF
TOWHED, BOF ¥ T 7 7 —Il—FARKSIZEZMA 2R E S LT3,
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Bl A7z 5 glia”rci)t@%%ﬁ%lﬁl@, RIZH O T SN FEER P YW S N 7 BEE DL DS 5 T 5 #HB 7S
HREHIIT 2, 20%Y 2 737 —VICBREN, Y+ 55— FREOHICH 3 a0 7 HIROMGE IS
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A ETFoNTOBEDERRT 2, 2hidXNtraryokthbof¥ETh-7 H—VI1F, ZORN%E
ZIFANZS B EBBOELAICOVTIRENSIZELIDTH 5,

IoICA—YiE, 47— FOHODHIT T. S. =UA v b (Thomas Stearns Eliot) @ [ 9 DA77 A4 |
(“The Hollow Men”, 1925)* &I F§E2MFET 5, TV A v NIZOFOHT, HEOT 5 AEOHE %
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JEHI LT b, 75 AED LS ICBEEMNZBIICA & 2 AR7c b & I3RICH 513307 — V0, &ﬁm:
EICEELTEBELENS, BHZ2HRT 2720 T 2EHEERZIEREL, AS bREMICRE L2 X
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EVSTEFHSAER LS EEDTH 5,
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38 = S VR S [ NS

S—RIZfM->T, [&4 L] (Time) EDON b F LM 2 MELELMZT 5, £ TR, [HEI
LT AE ] P DEMRRZA] -7 BAIT, BEEFFEF A TREELAAHREN S OEFETHE2hD X
IMEZAOGNT VS, H—213Z 9 LicEboilF 2T 5, ZoBmEh» o, MENOHOEFEIT AN
F IR M LEFOHEGP T A ) AEROBLERIT /T ERFILNP ORI 7D THEI EIT, b
NHONIFAILDTH S, [AVVFIVR] THEOHFML OB LMEEROWM T =BHT 2D LD IR
IR Z BAKRKE A — V813, THBIE2W] THHO T8 LBSENEmAERE Lich — VB
EERLTOSE, ZOEHIE, KOV TIVEEAEmMIIM U THREZRIZLTWEDTH 5,

V45— RNIZKBN—=YEEN, MEODOI TA<Ty 7 AENINREY—UTHbB, FHETREHRKTE NS
LOFIZEDET, HUBOLyOKIMFIEHENT, KM —YRERIREICELL D ET 5,
59 1 ANDAEXES725 v A3 2 THIBAICEBLLZ»D X BRM TS LERKQICLs e - T
Wa, JE»SBHNAME Y 45— FOBIE, 50 AEEULIIT, FIBEAD LS ITARQKREIEIREZH S, &
BRISSPHRAEBE LI LT3, 51T, 57T 45— KA —Y OMBAENMIETES ¥ — v bk
WTWhb, LT, =Y IZMh->TRERD FAT V=2 EKEMBICE > TUOEDIND v — 0 EMK
HizBkrLHEh b, 22ThH—21F, BFEfEOZ7 LY D L H1Z, “The horror! The horror!” &D3x% X
BROHMT 5, 747 — NPREBRIFBTERMS E->TITL 2 &R, A —VIIfboTEENLSZD
ZIEB LI LT 5E, T, RRICHLOESGEZRITETEN, ThIEIRIEEDOANEE EEHO HEARR L
TWa, [A V) YFIVR] TRENICHEODTEENEE INWEER ST EFOEW Y — Uz v 7 g
7 ELTHASNTOWS, LU [HH%EEl] TR, ZoREBEDY—ViRIXTHIRESh, 2B Tk
V747 = FBWEERNOEBREGHETHOOEOMBAEYID, T A EIHITFEO H U 7O % W 05E Tl
A FoTIT V=TT 5, FTEHIBEBHENTICESD, HIEEDOWEWESEL T, bIIPEKD
WNFEEAEL TS, HETRTERNVEL TSNS EW)ERTE, WEHOBEO h» o ARHEESOH
HOARO%EFKT 23y RIEBOKFFENI bk H,

COME D 7 A MVITfEb N “Apocalypse” (X, FHIEEORKZOE [ 2 OBRER] ZEHXH
5, ZORBEDEZ, 1T X F)ZXAMANDEMDLHIZ, o—<HEISBLUWVEEELZITSFY X M
BHELbEBROIT A bicE,NIESbATED, HROKEK] & [HLOIHROWMEL] » Sk &
NTWb, Fi2, TOMBEOD Y A MIVIZE S —2DN TS “Now” oA sDiE, 559FTH
BARDMFLEAEEZERICL CABOIEFIFHREEZH M I ETH B0, ANEMEAH LB TE
SRR BEmELIY IR Y PE O BhE, Bk &0 S MRERIRIBIC B 1 2 A0 = T4 XL REE S v - 7o E kD
M, AMMOFEEFHE~NDY 4 Va v BRELENEIRETRBENTHAI,

3y R T EEIIMREEIED X EZRD X HITHEL T 5,

[HBk D BRoREk ] BUEICBNT, b LORB LET bk b RERERL I L, BEIIN M LEFO
i, RS, JRE, BENT 4L U< REORBEGAGS LD BEIAREZAIET S I ETH -7,
4AEY BT, C OWEOBEIZE D DIED 1N W], bz LIE I OfEmDS, N b ARG Rk - 7o
DT A HOEIMHE, EhH LB ERN, FO0O8 0 THHEE LT, bz LI, DOMFOR
DXFELEBEATEBROI Y EB S L, 2L ThZLIE, ZNEEICHY FFT, HFE0 I
SrOHEICEL, BEHMMLEEICE THREED D 5o, THBROBRRER] Y7Ly ) 1)

MRS 1z TG &0 S P SITE L, ERfMEE] o—miE, Bl i, BEO 5 A Nk 55
APENIBEWNTH S EERTELS,
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[MoW] o&FH=BL T, v—ovid, HSOKRREZERPLHITHFHZHBLEN ST LT AME
LTHipN T2 TIREL, 3y TBMTOXHANT X AIEEBHROBHUREH O Y7202 LT, K
WCRFINE RO Z b - &G EMTET 5 L0 LEH DO ABOFEHEERE I bEbEic AE L THE
PNTWB, 7V 70F, BUDRBATFRICRZ, BMAZ DA UL FTEFET S EAHIELTL
72l WEIRFAMBBEORGANEEH L, RTRASOR O FIIKIT 2E - bERTMIS T 5 &
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W [ER] OMFITETH->TLE o KD EAREELD, EBEEORAALDZNIRLIIH MDY,
FEMBTIZH > TWBDEE 72 &%, %1% “The horror! The horror!” D289 & MmAEH>DOTH 5,
CORMOFEZ, ErARFoNRTHIMTERINE, BETHLL, 1ADXHATHAH & LM
5, WRIEEKOMBIHELTLE > ABONHIZHEL HYFIO—HERE LTS, TO EAHFEL
THOhNMDLDNITIEZ DN —aTDEYTH 5,

kO BRoRER] TRE A=V, 7Y ERU LI, BEICRZICEREANE LTIERZRBE SN T
WIS, HORZ2IFIFRPEEMAFAOMERIPENIICAIVIEE, HSDOE T IVIZHE > TIT
B4 52 EAIEFRELTERT S, LA LUKRNL I EIT, HOAIRE LRI, sk 2ERT 52
BNEMEHED [FEOMHR | THh - 7o,

avTy RiE, HEMELOER, BRICKERT ZZEEN Ty TORMGESTOHRBIIREEHIC
ANBHORKDF = Z/NGIZHE N, Ty RIEENH G, L EFTHABDOBDN IO ARZOBLE
B 215 2720 D—2DEBFERTHBH, EJIXTHLABLINELELL (&2, 745—F
PH=Y) EHELRKDOABANEZTCLEIZRALEIEZMD TS, 22T, WMHHEFELLOEI, AREZOM
RS HHE AT T 2 5, ROEZNEAEEXHOKIERMT I ETH-IcEkHIBbhs, EKhbI %,
Wit T #HAT—a U7 VYO SENZFERHL, TABMZOLD | OFEEEEIEmD 5L T
WoMAIZEEZ LS,

it

1. TRo®] »oD5HIEd T Robert Kimbrough #i® Heart of Darkness 12 & 5%, fHiIHN O ¥
BAZEOHE KT,

2. [92A AN~ | 1Tid, LA VY OIREEHT 2 FEE “Mistah Kurtz — he dead.” (Heart of
Darkness T1) MTE 7 Z 7 E L THWOTWS 8l), Z ORfDfHEMETIE, ER 59-62 22,

51 SCHR

Baines, Jocelyn. Joseph Conrad: A Critical Biography. London: Weidenfeld and Nicolson, 1960.

Conrad, Joseph. A Personal Record. 1912. The Mirror of the Sea and A Personal Record. 1923.
London: J. M. Dent and Sons, 1975. 1-138.

---. Heart of Darkness. 1963. Ed. Robert Kimbrough. New York: W. W. Norton, 1971. 3-79.

Eliot, T. S. “The Hollow Men.” 1925. The Complete Poems and Plays of T. S. Eliot. London: Faber
and Faber, 1969. 81-86.

Karl, Frederick, R. Joseph Conrad: The Three Lives. New York: Farrar, Straus and Giroux, 1979.

Sherry, Norman. Conrad and His World. London: Thames and Hudson, 1972.

KHbrE. 207y F — ANEX¥E] B ki, 2005.

ERAMEB. 2261 Ax ] E#H). [T. S, = U4 v M (20 HAEKRSCFEEN 18).  “FHIERME. &
5O WEgERE, 1967, 59-62. 4224 %, 1967-T1.

THRR DO BRER] (X 7 L w M), (BR) NIV R — 8. HE W (FR), 1980, 1-32.






